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Thp Best of Griffith

in ““Broken Blossoms’’

- .
Virginia Tracy
3_; last! This fervént exclamation |
hg' rigen during the ages to quite
M several lips, we admit, but never

_rﬂm a fuller heart. Lately we hiave
hoen. hesring of apprehensive Senators
akifE themselves: “In saving the world
have we lost our republic? For some
long while now ardent volunteers in!
picture ranks have been
quaking: achioving Broadway
theatres and orchestras luxe and
cerlized air and sottings & la RBallin
and lingerie up to date, in gaining the
world have we lost aur Griffith?"  And
if g0, mightn't we indeed “weep, weep,
apd tear our hair' over the manstrous
¥ gain 7 Earnest picturies have run

'-hgg every new offering, their hands
dﬁi‘.éhing their palpitating hearts—
those of us earnest picturites, anyway,
who have excitabla dispositions!-—long- |
ing for the opportunity not to eriti-
eige, appraise or withhold, but once
more simply to salute the captain of
tie host. That opportunity has come.
We, .quite as well as Candida’s poet,
xnow the hour when it strikes. We
had not followed Griffith’'s new ad
venture three minutes before we knew
that what we were adventuring into
was & new epoch in pictures. For the
day after “Broken Blossoms" was ex-
hibited the screen was at lesst
years ahead of where it had been the
day before,

This was so from the technieal
standpoint of course, since it was true

the motion
“In
de

five

st all, but also from the standpoint
of dramatic intention The techniral
innovations are but a means to this

end; the end of putting over a pieture
without regard to any stercotyped regs
ulatlons subject or construction:
sbove &ll, in length, The programme
picture—detestable phrase! —must be
just five reels. If the subject ias too
long, cut off ita hemd; if too short,
pad it with footagel No other single
condition g0 seounts for the poverty
and monotony of our geenarios. To be
sure,
or 50 may be specially produced if
bolstered by immense battles or prop-
rganda or by being historical or taken
frm the Bible because they glve
exhibitions of swimming.
eial feature huas dared
mere intimate story about human be-

in

nr

Ings which continues ao long as it has |

gomething to say nnd ecases when it

has said it. This has long been the
prayer of our heart, and in “Broken
adapted from “The Chink

sid the Child" in Burke's “Limehousa
Nights"—thiz 15 exnctly what Griffith
has done:

With a east of six characters,
the

only
ec of whom are more than sketches,
and without as much as & rope or a
ball dresa to sustain It, it runs, per-
haps, 'n and a half reals, so that
it 1

8 specinl feature:
ilies gay th

nor ean whole fam-
ettend In order to show
Gﬂa“:‘-n ?'r".v Lincoln was assassinated,

or now Salome danced. Tha picture’a |
heauty 15 in and of i*ﬂu]:‘. It is =&
tragedy pure and simple—exquisitely |

simple and exquisitely pure. Its maker
has taken Ris own time to salurate his
mind with the sto and then to satu-

£ own vis

ion of it
and projected in & mood
it made no

It has the ge-
t of an artist who
hea exacted from hilmsale nothing but
perfactinn,

The first novelty mada us start wild-
Iy. Tha hugs expansa of gerenn, which
Grifith does not break by mny device
o2 pletuxs frame or slate, d&t\'ned upon
us in desp roge, Theorstlcally, wa
ioathe definite colora in pictures, and,
indeed, tha eye quails befora the
£aromo blows and bashes that may now
s8eail it in injodicious hands; but |
theta was no restating thia fleld of |
rosy palpltating light, which seemed
9 be drawing us through it into the
#awn, And gn, indaed, it was; {t“faded
i3.0n" to Ching, a f"‘*ma of pale bronze,
Bgainet & hackground
lue, drradiated whenoever
t, with washea of Hat gold.
These shades af roee and blue and
brangas and bronze are the only rulnru

Jealoyely

Eoticessior

a3

henorabile,

Tene accomplishmen

of dim, dense

the sun

Fruclk

Used, but there is more of the Orient
in them ¢ in & hundred solidly

1 Y Y
bullt Chinese streets, swarming with
¥ild' a;

_"-0" much the

Bever wahhle

cost.  The gphadings

and hop nor show an

putiine of Etrange nrismatic zigzags,
Secasionally wpitting red and green in
YU farce, a5 the profassedly colored
‘t':_'.urn_q o, and the acencs change

& ®maothness, in which

have at last wholly disan-

e dim blue, ar later, the rich

Peared; th

_hrw-':, timply deepens up like rmiug
frﬁ_m tne far borders of the neTEen,
"llﬂ'.“.v;\_- nut what we are not now
fERNL 16 poe, o enhgneing by ita
ﬂ'an!.rp foudbinks the clone. up, which
kas stolon Upon us unswares,

Byt when the ¢ hinene priest hﬂ‘l|

Blruck the macrod bell and hia nephew
A Young poct and philosopher whe
Burt reek hig fortune in
“fxrid, but
l'ﬂm: barbarians the message

PEacefy]l ecanve mpl hn

1 ploua farewslls, all the eplendor of
colar dies sway; his ship guila down
l tiver of ay misty gnliritusl suggeslion
.! the River of & souls itzelf, untyl, going
Vear and pausing other ghost ahips
k<ing east, it dinnppenrs into the ocean
Yasinesn,
Our own world of brown and
tlllun the London slums,

Here lives Battling Burrows, n Coek-
bey prizefighter whe vents wll  hix |
'urmxth on bealing his little daugh-
®r, 8 fair and delicate drudge wor-
';_, At & distanes like womething
i by ths yourg Chiness, now poor,

and dnpiwd. When she has
iuu the vilest of her father's

Lhe new

ancient
ition

mudo

gray |

“special features™ of ten reels!

But no spe- |
to produce a |

ig neither a programme feature nor |

12 and farcigners, to show |

And we are buck again to |

bvatmgs it is across the door of his
[little Oriental shop—heaven has come
| to the Chinaman. He hides his little
| gnddess in his loft, which he trans-
forms into a temple with all the hea:
his stock affords; feeds her, nurses
| her, bathes her wounds, wrapa her in
| embroidered silk, decks her with
| Chinese headtiressrs of flowera and,
carcful to treat her always as a littls
girl, teaches her what it {8 to smile —
heaven has come to the child. So in
the temple loft these two humble and
gentle souls, without harm in them,
escape n while to a2 moeek ‘happinens.
| Then the father's discovery of what |
| he can understand only as a “danghter |
|'of his taking up with a dirty Chink”

| requires him to avenga his family and | j

| racial honor, and this costs all three
lives. Tt is in that temple which the
father has smashed to hits that the
| Chinaman arranges in seemliness the
broken body of his little goddess and
once more makea her falr in ailks and
flowers. Aftor due prayer he seckahis
own death at the foot of her couch, he-
| fore the police ean make good their
claim to this Chinese murderer and

abductor, now safe and far as the girl |

is out of our ecivilized life. But we gee,

otice more in China, that the priest.

stiil strikes the spacred bell, and going

eust and going west along the misty |

River of Soule, the ships still pags
citech other in the night. Hereafter, in
a better woeld than this

Now, is it not a singular thing that
a ftory of torture, murder and suicide,
enlivened only by a prizefight

man wins!—should have the effect of
some Hower softly unfolding its slow
sweetness and as softly fading into
nothingness when its time comes? Why
|dees this heavyweight of deadly ex-
| plosives strike us as something frail

and fine, of no more bulk than a wreath |

of wood smoke? Innumerable pictures
have hauled us through every known
orgy of pain; yet this one remains with
lus like n sacrament.

Perhaps this is because everything
may be thus transmuted by poetry
and here, with no sordidness or squalor
shirked, is certainly the mood of the
poetie. Griffith and his Bitzer have
geen to it that the haunted and haunt-
ing magie of the old river side shall
Enire our senses with its brown smoke-
stained mystery In a setting and a
photography so creative that
| loose on us at once the whole charm
[ of London's mellowness. Wo have never
| geen such a capture of atmosphere
as this, calling up In its few sets the
whole quaint, rich, grim, story aoaked
| suggestiveness by which the lower
Thames holds our imagination in en
immentorial net. In this beauty, from
which we never escape, every element
of interpretive beauty is combined
by an unflagging artistic vigilance, so
| that where visunl beauty must not be
forced it in the more reinforced by
beauty of execution. The acting by
Lillian Gish and Richard Barthelmess
of the two most exacting parts is so
woven within the picture, repeating in

its apparent monotone its myriad re-
suggestion, |

flectiona of wvariety &snd
that it seema murderous to tear it out
and praige it; even the girl's fearfully
realiced passion of terror somehow
doea not break the web. And see how
larga & part of all this exquisite ex-
pressiveness comes from the rigidity,

the scant and meagre movements, of
those subdued, propitiating souls!
Compare their Inhibited, mouselike

motions with the beautiful frea aweep
of tha boy's arm with which, when
all is lost, he strikea his own death-
blow, and see what a story of release
that tellsl Bes the effect of using for
the Oriental temple in the loft the

same radiance of color which we had |

in China, thua setting it off from the
brown sluma llke fairyland, and then,
. bB¥ the poignant loveliness of the scenes
|thereln, making the slums unreal and
falrylund the reality., So that when,
even in death, thess children coma
home to their real fairyland sgain, we
feel all must be well., From end to
end this is the only alleviation Grif-
fith usea

The picture offers, however, anoth-
er and a deeper consolation: the deep

humanity in which it has been con- |

ceived. Its horrors are not shaown for
their own sake, but for the sweetness
enduring in their midst;
and lewly virtue that is ridden down
by the black brute beasts of prejudice
and cruelty remaina unsullied and un-
corrupted by them; in this picture,
which might be called in Maeterlinck's
phrare, “The Treasure of the Humble,"

wa feel for its living persistence, and !

there arises in us an immense desire
to behave, while yet we may, as well
a8 possible; to kill in ourselves the
least anflection of Battling Burrows
and to bring ourselves as near a8 may
be to the high decency of the Chink
and the Child, There is a line n
“Roderick Hudson" which has always

seemed to us the truest salutation te |

| fine and human art, and it best ex-
presses the mood in which “Broken
Blossoma" leaves ua: "We ugly mor-
tals, what beautiful ereaturcs we are!”

hapen slen to oarry to s |

Jerome Kern
Has His

Say

By Rebecca Drucker
The most fifth-rate composer of
“serious’ music 18 entitled to a dream

of immortality thut is denled the ecomn-
| poser for musicul comody. He has no
| eloak of revercnce to mhelter him, no
appeal to the court of posterity if pres-
ent sudiences should fail him in uppre-
clation, Indecd, he is not sven cod-
tled by the present. Ho gots excellent
royultien from pheet music salen, If
ho Is nmuccensful, mnd ean hear his
music repeated everywhers for a

and & |
prizefight, mind you, where the wrone |

it lets |

the tender:

| season or two, but the music passes
{'on to & swift limbo of forgetfnlness,
The most he geta in the morning’as rs-
view Is a line or two saying that
the music was “refreshing” or “catchy,”
and he {a lucky if he gets off without
belng told that it was “reminiscent.”
He is merely asked Lo have a very high
degres of skill, resourcefulnicss, {resh-
ness of inspiration, and to please not
take himself too seriously,
Accordingly, an amazing amount of
gay and artful musiec is taken for
granted in the course of s semson’s
procession of musical comedies. A few

of ¥riml, Hirsch, Kern, Jncobi and
Hein, but to the wvast majority they
| are not wvery distinctly remembered

obhaerving ones re i i |
g one member the hﬂmpq.x«hnu!d be,

[
|

names, no matter how pleasant their |

recollections of “Going Up"” or “0Oh,
Boy" or “The Riviera Girl' are.
vulcen are raised to combat the dia-
paragement under which light musis
falls, and the voung men who make
it rre too strenuously engaged in out-
| pacing each other to talk about their
| work.

It was not easy to make Mr. Jerome
Kern talk. *“Who cares about the
composer anyway "' he said. “He's the
least spectacular part of a show.” Dut
I cunningly prodded him.
Mr. Kern,” T asked, “that you all gnf
|vuur hita by ragging the classics?
| Mr., Kern grew n little white around

the . mouth, hut he exercised a
magnificent restreint. However, the
| remark moved him to talk fluently
and spontaneously. “I seem to re-
member,” he s8aid, “hearing that
literary people have only sixty
| plots with which to work, and thut
| there are only thirty-four dramatic
situations. If L were analvzed it

might narrow itself down to a smaller
number than that. Anywuay, there are
a limited number of musical figures
too, and if an old combination pops
up again it doesn't necessarily mean
plagiarism. 1 don't deny that popular
effects have bheen got by ragging old
| war-horses of the classics, but when

usually been admitted. On the whole,
|however, men like Friml and Jacoh!
| and Hirsch have an amazing fertility
of musleal ideas. 1 have scen Jacobi
gcore a8 many as seven different musi-
cal themes for a single song.

“The whole misconception seems to
be that we all hail from ‘Tinpan Al-
[ley! Now thers ars few natural
melodists among us, like Irving Berlin
|and George M. Colian, who have great
talent but no tralning—but most of us
are pretty hard working musicians
with years of study behind us, The
simplicity of a popular song and the
'emoothnesa of a successful score are
| deceptive. 1t takes u good denl of
| workmanship to get it over. Now, I'm
I1'".01 asking for an aeademic standing
that might be a good deal mora of
| hindrance than a help--but thers is n
good deal of unnecessary condesconsion
| about light music. There are made-lo-
| order pieces, of course. A manager
will eall in a man and ask him to write
musie to order, but that should
not detract from the fact that
good desl of fresh and original
music is written in the course of each
season. We daro not let up in aur ef-
fort {0 produce something new, Com-
petition is too keen,

“1 have very little patience with thosn
people who are continually
the music of Sullivan as

"

invoking

unattainable ideal of light opera, Good
as 1t is, it had its faults, lis orches
tration was monotonous and often it

wns no more ‘.!'ILlfl 1.;5[‘. mogt saceba n
tinkling. It was, nbove all written for
its time and generation, and =
simpler time and generation than this
one. The peopls for whom Sullivan
operettas were written cama in from
Putney twice A yvear to go 10 tha thea
tre—once to ses Christmas pantomimes
and onece to the Savoy 1o hear the
'D'Oyly Carte pleces. Then they went
hema and talked about them far the
rest of the year,
| we writa musle are a good deal more
sophlsticated and complex. They've
zone everywhere and heard everything
and it's hard to get a reaction from
them. I think 1t's a good deal harder
job to write the music for the Hipg-
feld Folliea than the Sullivan operet
tas, I ecould undertake fo write musi
ol the sort Sullivan wrote, and with ¢
feeling that I sheuld make a prefty
| evip jbh of it, but nothing would in-
| duce me to attempt the Follies musie,
| Tt means writing music for jaded,
plisticated people who are not unne-
quainted with the best. They are peo-
ple who go tn hear grand opera
| vrehestral music, and who are continu-
| ally on the keenest lookout for new
‘ sensations:

much

80-

ani

“The best new light musie 1s not all
jazz or syncopaltion. Jpzz is a freak
that is destined to go out, if only he-
cause it is fundamentally offensive and
| uneivilized. Syncopation is 'so .an
integral a part of light musie that its
Jegitimaey is beginning to be admitted.
A real feeling for what is graceful and
high-spirited and humorous underlie
it

Jerome Kern intended to be a pianist,

tender age of five.,
songs when ho left school,
led him inte the employ of T. B,
Hurms, a music publisher. He demon-
dtrated songs at department stores and

and this

'to wvaudeville and musical comedy
| people, It smashed hian ambitions to
be a pinpist, and he began learning

|the wholly different art of the popu-
[ lur  songs. Charles Frohman was
|:nndng the first to recognize his talant,
und for ten yemnrs he scored all Mr.
| Frohman's domestic musical pieces.
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““You Are
Father

Old,

in what size your name is spelled or
in what room you =it hefare the glass.

| Miza Helen Heyes will be no more a

William—"

star next
though

seanson that shes 1is this,

it is understood she will have

| all the recognition then of her stature.

By Ralph Block

Tha curriculum for the stage has
changed much thegs Iate days. The
tradition that it ia eszential to be as
old as Juliet's mother to play Juliet|
understandingly stil] lingers, But in
all lesgser drama the tide drifts pleas- |
antly toward vouth. This 15 as it
Much wailing to the con-
trary en the part of the grandfathers |
of the stage, it {3 a satliafactory evi-
denee of the state of the public taste
that it should incline indiseriminately
toward nuivelt—sometiniea even
the gaucheries—of Fheer youngness |
than to havo th be prodded and tempted |
by the sideshow ballyhooing of milk |
bathing and Oriental poedles. There
may ha no more eritical judement in
dne of these than the nther,
lepst there 1s somothing

the

Hut at |
honest and

| Eenuine in youth which extonds to tha

“1s it true, |

that has been done the intention has |

the ferever |

The people for whom |

and began his musical studies ut the |
He beran writing |

appreciation of thosa whe like it.
Tnideed

| tive, which is another word for

| weren't {s coming te be understood as
'8 kind of last dogged stand of old peo-

ple who selfishly want to keep every-
thing to themselvea. Shelley wrote
his name in fire before he was thirty
and then died with great paetis under-
standing. No reason exists why actors,
who have an art fully as slose to child-
hood as pactry, can't do as well.

The chorus, which with pleasant
paradox is now the great avenue to
legitimacy, will probably always save
the stage from too much age.
whole, it 18 a good school to supnly
the facility that the touted stock com-
pany doea not always give, In the
chorus there is no escape of the need
for graece, for being supple and sedue-
maere
magnetism. A mannerism works very
well in the chorus, but it has to he
personal to be effoctive. Tha quick-
ost lesson that comes out of the uni-

(n the

Misg
actr

Eileen Huban is not half the
fE5 NOW she was two seasons Bgo.
Stardom has scemed to cool her Irish
ardor, dull the edes of her wistfal-
ness. Thers iz a deceptive importance
about it which is a source of danger
for all artists, always exposed more
or less epoistic misconceptions. Miss
Gonstance Binney, who plays co-equally
with Henry Hull in “39 East,”
charm quite her own in her evident
will not to let any knowlaedge =lip that
will be of use in making her o gond
actressa,
0

5

ingenuously, is in

fine and rare talent.

itself VEIY
Miss Aliee Brady,

a

who bhecamo a star without a great |
|deal of

effort,
LAty

hasn't a shade of that

simpli
ghe wears with a little bit too much
nasn . & it
wan,

doesn’t séem quite

Of all these young women who aderh
tho hoards now, when for =o many

has a |

Tao be so much in earnest, and |

The mantla of her station |

teresting to nots how shrewd Mr, Bel-

her.

Youth a3 youth sheerly carries its
own reward to the publie.
it ia a burden to have to follow stage

importance of stardom they have given
andiences the habit of watching them
With enough vouth
mellowness and experience will sub-
side to its proper level. After all,

among the ancienta.

- ——

Lambs to Gambol
For the

The are
Under

Gena

Lamhs
the personal
Buek, twenty-five of the un-
shorn innocents will disport in gay

zolng to gambol.

asco can be in picking other parts for |

Sometimes |

NOTES OF PLAYS AND PLAYERS

playwright's sweetness done with such | us {n Peruvian, or tell about the new
quietnde and restraint. It will be in- |7

Tth Divislon Club House will, we hope,
be kept as & surprise. And a Cobblan
surprise always does.

Captein Bill Harrigan, with Charleyg
Clark and T. Baldy Sloan will comede,
a3 woll, Henry E. Dixie, than whom &

cleverer monologist has still to be

people just because by tha specious
Icomedian;

heard; Walter Lawrence, the singing

Conrad Nagel, from “Fore

-l ever After,” and yards more.
streaming in, mere

And they are all doing it to ralse
the necessary funds for putting inte

|shape the old Astor Library for the
Herod was one of the real wise men '

77th Division clubhouse.

Richard Walton Tully

77th |

gupervision of |

To Produce in London

Richard Walten Tully safled for
England, carrying in his trunk manu-
seripts of “The Bird of Paradies,” “The

| Rose of the Rancho,” “The Masque-

| rader,”

 abandon, tripping the light fantastie
|in a breath of chiffon and s dusting of |

powder.  An alleged pony ballet of

| twenty-five slonder darlings competing

for the record standing high kiek, with |

two other stunts still kept a mystery, is

“Keep Her Smiling,” “Omar,
the Tentmaker™ and “The Flama,” sll
of which he expecis to produce shortly
in' London. The first of these to be
presented in the British capital will
in all likelihood be “The Bird of Para-
dige,” and it will be the first time
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